“This landmark of modern literature” (Diefendorf).
“[…] before being published in French I was almost completely unknown - not only abroad but even at
home in Buenos Aires”.
First French edition of Fictions, Borges’ most famous collection.
A fine copy, printed on large paper, preserved in its bright publisher’s wrappers.
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FIRST FRENCH EDITION OF BORGES’ MOST FAMOUS COLLECTION.

One of 44 numbered copies on pure vellum lafuma-Navarre, the only large paper print.
Borgès makes evolve singular characters in a fantasy world, in the midst of ingeniously combined
circumstances. A short story, each "fiction" immediately offers an enigma or a paradox, a secret. Here we
find both his taste for paradox, his sense of humour and a certain idea of a total universe with secret analogies.
Multifaceted richness, therefore, of these essays so full, where an acute intelligence and an artist's sensibility
are expressed; The reader finds, more than a stimulant, a kind of creative delight; he "is also the author"
(Dictionnaire des Œuvres).
“In 1940, José Bianco, the editor-in-chief of Sur, persuaded him that he had to group some of his texts into
volume. He immediately chose eight.
The set becomes The Garden with fork-back trails. While the time is for novels that bear witness to either
political commitment or a social anchorage in a country, Borges posing here that a work is above all an
object of language, a formal "artifice".
In 1944, Borges decided to take over this first volume, completing it with another collection of six texts,
subtitled Artifices. Thus composed in mirror, the book appears at Sur, renamed Fictions. This time, readers
are sensitive to the baroque style of the compilation, where an essential melancholy is modestly distilled.
Borges received the first honorary prize from the Argentine Society of Writers in 1945.
Considered, with Aleph, as his most important book, Fictions has continued to exert a fascination among
writers, critics and philosophers, both in Europe (at Foucault, Deleuze, Genette, Manguel, Réda...), and in
Latin America where, by suggesting the "literary possibilities of metaphysics", he liberated the narrative
from a strict attachment to social realism.
He also renewed the relationship that literature had with its own history, with truth. When asked about the
originality of this work and its influence, Borges preferred to point out, with mischievous humility, that he
had only falsified existing texts, as if almost everything he wrote was already at Kafka's, Poe's, Chesterton's
and a few others." (Amaury Nauroy).
A FINE COPY, ON LARGE PAPER, PRESERVED IN ITS BRIGHT PUBLISHER’S WRAPPERS.
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