
 

“Theatre is one of the places in the world where I am happy… To receive and to give, after all,  

is it not happiness, the innocent life of which I spoke in the beginning?  

And it’s life itself, strong, free, that we all need. So let’s take care of the next show” (Albert Camus). 

 

“There will be no next show, Albert Camus  

and your brutal disappearance leaves us in a painful sadness”. 

 
« Rarely have the characteristics of a work of art and the conditions of the moment  

asked so clearly for a writer to live » (Jean-Paul Sartre). 

 

Rare and interesting collection of large paper copies preserved as issued of first editions  

by Albert Camus and Jean-Paul Sartre. 

 

 

 

CAMUS, Albert. MEDITATION SUR LE THEATRE ET LA VIE.  
Liège, Dynamo, "Brimborions", 1960. 
 

12 mo of 14 pp., (1) p. publisher’s wrappers. 

190 x 140 mm. 

 

First edition limited to 51 copies. 

One of the 40 first numbered copies printed on white astra vellum (number 30). 

 

“What little moral I know, I learned on the football fields and the theatre stages that will remain my true 
universities… theatre also helps me to escape the abstraction that threatens every writer… I like this job 

which forces me to consider at the same time the psychology of the characters, the place of a lamp or a 

geranium pot, the grain of a fabric, the weight and the relief of a coffer which must be worn on the hangers… 

Under these hangers, behind these canvases, still wanders a virtue of art and madness that cannot perish 

and that will prevent everything to be lost. She’s waiting for all of us. It is up to us not to let her fall asleep 

and to prevent her from being driven out of her kingdom by merchants and manufacturers. In return, it will 
hold us up and keep us strong and strong”. 

 

 

CAMUS, Albert. L'INTELLIGENCE ET L'ECHAFAUD.  
Liège, Dynamo, "Brimborions", 1960. 

 

12mo of 10 pp. publisher’s wrappers. 

190 x 140 mm. 

 

First edition limited to 51 copies. 

One of the 40 first numbered copies printed on white astra vellum (number 14). 

 

In March 1942, Madame de La Fayette’s style was described as «perfect in detail». Camus resumed reading 

and studying La Princesse de Clèves in December 1942, as evidenced by his lengthy analysis of it in his 

Carnets. These elements will be reflected in the article, Intelligence and the Framework. Camus conducts a 

parallel theoretical reflection on the theatre and on the novel in general, relying in particular on the 

seventeenth century. “The novel first asks questions of art” and it also does so on the basis of the example 

of a “very special conception of love” which is “that this passion endangers being”. «To speak the right 

language», it is on this criterion that a novel is judged, it is also that which makes the relationship between 

Madame de La Fayette and Stendhal for example. 

 

 

 

 



SARTRE, Jean-Paul. ALBERT CAMUS.  
Liège, Dynamo, "Brimborions", 1960. 

 

12mo of de 8 pp., (1) p. Publisher’s wrappers. 

 
First edition limited to 51 copies. 

One of the 40 first numbered copies printed on white astra vellum (number 34). 

The touching tribute of Sartre to the memory of Albert Camus printed 10 days after the tragic death of the 

writer on January 4. 

 

On Monday 4 January Albert Camus died in a car accident. “For all those who loved him, there is an 

intolerable absurdity in this death,” writes Jean-Paul Sartre three days later. His text is intended to pay a 

heartfelt and heartfelt tribute to his long-lost friend, to whom he had not spoken for many years. “We were 

falling out, he and I: a falling out is nothing… Rarely have the characters of a work and the conditions of 

the moment demanded so clearly that a writer lives.” 

 

Rare and interesting collection of first editions of these works by Albert Camus and Jean-Paul Sartre 

on large paper, preserved in publisher’s wrappers, as issued.  

 

2 500 €  

 

 


